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Foreword

It is no secret that fashion constantly recycles the past. In the collections of the leading contemporary designers,
we often find reminiscences of styles from earlier times. Textures, colours, decorative motifs, all reappear: but not
in exactly the same form, because the materials and technology evolve at a very high pace and - above all -
because the context in which we live has a very profound influence on our mood, our sensitivity and our taste.
We find inspiration in other times and places and reinterpret them following the parameters of our own environment.
Whilst citations and returns to the styles and fashions of the past regularly reappear on catwalks and international
fashion markets, they are generally updated by a contemporary interpretation of the original lines, cuts, patterns
and textiles. Indeed, increasingly frequently, creative directors and fashion designers commence the process of
creating their collections by consulting privately-owned or museum or documentation centre-managed textile and
fashion archives. This allows them to draw inspiration from their contents with a view to generating new creations
which blend all the charm and know-how of the past with new trends and technologies. Historical heritage, then,
is fundamental source of information and inspiration.

The European textile industry has always been keen to preserve representative examples of textile production of
the past, either for creative or for educational purposes. Numerous collections of antique and exotic textiles, today
preserved in museums, have come from the private collections of textile entrepreneurs or industrial institutes and
schools. Many firms have also acquired whole archives or textile samples from other sources.
The books of instructions, mainly from Italy and France, which continue to provide material for design departments,
are yet another example of the permanent recycling of fashion. These archives are real and proper containers of
the know-how, traditions and experiences of the past - in some cases of many centuries in the past - a tangible
heritage which is fundamental if we want to transmit the technical know-how and creative skills necessary to
design new collections to future generations.

Over the last few decades, the economic crisis which has affected the European textile sector has resulted in
the loss of many textile archives. Indeed the failure of businesses and the consequent closure of their warehouses
has caused the loss of hundreds of textile samples and designs. In order to avoid breaking the line of continuity
which joins past and future textile production - a fundamental feature of European excellence in the fashion
sector - it is necessary for museums, cultural institutions and textile companies to protect our textile heritage.
The involvement of museums in this initiative could be especially useful both for the dissemination of good practices
regarding the protection of heritage collections and the raising of awareness among companies operating in the
textile sector. Moreover, museums can effectively convey the importance of conservation and the transmission
of historic knowledge. Today, when the distinguishing feature of the quality and prestige of European industry vis-
à-vis its international competitors is its cultural value, technology can bring together thousands and thousands
of textile samples housed in museums and public and private collections from all over the continent. This was
the aim of the TEXMEDIN Digital Library, the on-line data base of the TEXMEDIN project, which now contains a
first selection of 800 samples (original designs, fabrics, apparel, complements and sample-books) and which will
develop into a great repository of European textile history.

The items that currently make up the TEXMEDIN Digital Library represent the cultural heritage of four countries
where the aesthetic tastes and the evolution of the sector have developed in their different ways, but always
around certain common reference points. Here we present just a sample of what it may contain in the future and
of its value as the basis for creation and investigation. In the light of these considerations and pursuant to the aims
and objectives of the TEXMEDIN project, it has been decided to establish an initiative - the TEXMEDIN Design
Challenge - whose purpose is to offer the chance for members of the new generation to participate in a fashion
design training scheme. The aim of the initiative is to improve the competitive advantage of the textile sector by
encouraging a new contemporary reinterpretation of the heritage of T&A which highlights the great potential of
this source of information supports innovation and research into product design and hones the skills, know-how
and creative inspiration of the designers of tomorrow.

Eulàlia Morral
Director Centre of Documentation and Textile Museum of Terrassa

Filippo Guarini
Director Prato Textile Museum
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The MED programme is the European programme of transnational cooperation in the Mediterranean.
It is financed by the European Union as an instrument of its regional policy in the new 2007-2013
programming period.
With a budget of more than z 250 million (including z 193 million from the ERDF) the MED programme
stems from the previous generation of INTERREG programmes Medocc and Archimed. By upholding
the Lisbon and Gothenburg strategies, it aims to actively implement territorial cooperation in order to
reinforce economic and social cohesion in northern Mediterranean countries, where the geographic
spread and extended coastline do not facil itate exchanges among different areas.
To this end, twelve states from the coastal regions, including nine EU Member States (Cyprus, Spain,
France, Greece, Italy, Malta, Portugal, United Kingdom, Slovenia,) are united in the Programme to
“make the Med space a competitive territory, capable of rivalling its international competitors”.

The priorities of the MED Programme are:

• To improve the area's competitiveness in a way that guarantees growth and employment for the
next generations (Lisbon strategy);

• To promote territorial cohesion and environmental protection, according to the logic of sustainable
development (Goteborg strategy).

According to the global objectives of the MED Programme and the orientations defined by the European
Union, the aims of the programme are structured around four priority axes:

- Axe 1: Strengthening innovation capacities;
- Axe 2: Protection of the environment and promotion of a sustainable territorial development;
- Axe 3: Improvement of mobility and of territorial accessibility;
- Axe 4: Promotion of a polycentric and integrated development of the Med space.

1. The MED Programme

The Integrated Knowledge Base for the Valorization of the Mediterranean Textile and Apparel Heritage
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Textile and Apparel (T&A) is a major economic sector in the Mediterranean area. This mostly SME-
based industry accounts for a significant share of value added, employment and export revenue for
many regions in this area. Over the last few years, this sector has undergone a series of radical
transformations due to a number of factors, including increasing production costs, tighter environmental
constraints and the onset of strong international competition. The competitive advantages of the sector
are found in a focus on quality and design, innovation and technology, and high value-added products.
The falling-off of the manufacturing sector in the European countries towards the development of new
extra-European industrial poles, is driving the enterprises to invest more and more on the design and
the intrinsic qualities of their products and on the marketing, necessary to communicate these values
to exigent and aware costumers.

TEXMEDIN, standing for TEXtile and apparel EuroMEDiterranean heritage for Innovation, is a transnational
project cofinanced by the European Regional Development Fund (ERDF) in the framework of the
European Territorial Cooperation objective by the MED Programme.

The overall objective of TEXMEDIN is to create a transnational cluster to increase the competitiveness
of the partners' territories in Textile and Clothing sector by fostering the focus on quality, design and
innovation. The project's specific objectives are:
• to identify, share and exploit the partners' T&A knowledge-base of productive know-how

and creative heritage as a driver for innovation and inspiration source for the production of
new high added-value and environmental friendly T&A products;

• to create a transnational cluster combining the partners economic, technological and creative
resources in order to integrate R&D, fashion and design know-how in the productive chain, support
the interaction between emerging designers, textile museums, training and research centres
and T&A SMEs, and facilitate the creation of new enterprises in the T&A sector.

TEXMEDIN has formally started in April 2009 and will terminate by the end of September 2011.
The total budget amounts to 1.901.750,00 z, with a 1.426.312,50 z ERDF contribution by the
European Commission, corresponding to a 75% co-financing rate.

The project involves nine partners from six regions belonging to the Mediterranean area, all with a long-
established vocation on T&A productions and a significant tradition in design and creativity. Coherently
with the nature of the project, the partnership is composed by local authorities, T&A museums,
organizations supporting T&A businesses and technological and innovation centres. In detail the
partnership includes:

• Municipality of Prato (Italy) - Lead Partner
• Textile Museum of Prato (Italy)
• Hellenic Clothing Industry Association (Greece)
• Foment of Terrassa (Spain)
• Documentation Centre and Textile Museum of Terrassa (Spain)
• Clothing Textile and Fibre Technological Development Company - CLOTEFI (Greece)
• French Institute Textile Clothing - IFTH (France)
• Peloponnesian Folklore Foundation (Greece)
• Carpiformazione (Italy).

2. The TEXMEDIN Project

The Integrated Knowledge Base for the Valorization of the Mediterranean Textile and Apparel Heritage
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The project is structured into four components. The two thematic components “Integrated Knowledge-
base” and “Inspiring Lab Cluster for Innovation” developing and implementing the real technical contents
and activities of the project, joined the other two components dedicated to “Communication” for the
effective and efficient dissemination and promotion of the projects’ activities and results and to
“Management” providing the organisational, financial and administrative structure to the project.

In particular the “Integrated Knowledge-base” component - to which is dedicated this publication -
aims to implement the assessment and sharing of the partners’ T&A knowledge-base (know-how and
creative heritage).
Whereas the “Inspiring Lab Cluster for Innovation” Component aims to draw inspiration from the
knowledge-base developed by Component 3 to design and implement innovative measures to enhance
the competitiveness of the partners by integrating R&D, fashion and design in their T&A clusters and
by improving the interaction between designers, T&A museums, research centres and SMEs in the
T&A sector. In this perspective, one of its main results has been the launch of the TEXMEDIN Design
Challenge: an educational experience aimed at young fashion designers or stylists, structured as a
European public contest.

The Integrated Knowledge Base for the Valorization of the Mediterranean Textile and Apparel Heritage
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The activities carried out within the “Integrated Knowledge-base” Component aim to identify, share
and exploit the partners’ T&A knowledge-base of productive know-how and creative heritage as a
driver for innovation and inspiration source for the production of new high added-value and environmental
friendly T&A products.

In this perspective the first step concerned the elaboration of a joint comparative survey of experiences
and good practices developed by the partners regarding the collection and valorisation of the T&A
heritage. The survey was finalized to understand the activities that every partner has carried out to the
aim to valorise the textile heritage of its own territory and develop a common methodology providing
the standard on the collection and valorisation of the T&A heritage. On this basis, a complex body of
technical and non-technical knowledge from T&A museums and enterprises was collected and assessed.

Thanks to the exchange of experiences and good practices between the partners territories and on
the basis of the developed methodology, the project partners have developed - according to European
standards for the digital cataloguing of T&A heritage - a Digital Library where the most representative
elements of the territorial T&A heritage of the partners were collected and were the object of a campaign
of digital representation and identification, including most important aspects of tacit knowledge, structural
composition and manufacturing processes (such as patterns books and other typologies of technical
documentation).
These items are now available to young stylists, designers and enterprises to increase the attractiveness
and value of the T&A products and creations through an online Digital Library providing the structured
information on each material.

The activities of this component are coordinated by the Clothing Textile and Fiber Technological
Development (CLOTEFI).

3. The Integrated Knowledge Base Component: an overview

The Integrated Knowledge Base for the Valorization of the Mediterranean Textile and Apparel Heritage
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4. Report on T&A Good Practices and Questionnaires to SMEs

It is common practice, in early stages of a project implementation, to research into similar projects or
activities carried out in the past to gain experience from their results as well as to survey the final users
of the project's products to better understand their needs. Following the above principle, in the very
beginning of the project implementation, the TEXMEDIN partners carried out two surveys. The first
survey aimed to identify and record the good practices related to the valorisation of the T&A heritage
accomplished by each partner or any other body on its territory. The second survey was done by
interviewing - through an ad-hoc questionnaire - entrepreneurs of the T&A sectors in order to understand
the relation between research activities, product design, innovation capacity and the use of textile
heritage. The elaboration of the good practices surveys resulted in the identification of 34 good practices
(7 from France, 6 from Greece, 13 from Italy and 8 from Spain). In 26 out of the 34 selected cases
the partner organisations were involved.

The following table represents the percentage of good practices collected according to their relevant
theme.

%

13%

17%

16%

9%

9%

7%

10%

18%

1%

THEME

Use of museum collections as inspiration for the creation and design of new products
(by designers, other enterprises)

Educational / teaching / training activities

Promotional activities, exhibitions / trade fairs / events

Conservation / Restoration

Cataloguing / study

Digitalisation / photo campaign

Library/ scientific research and publications

Networking at local and/or national level

Others

An important observation is that activities related to networking, education, teaching, training, promotion,
exhibitions, trade fairs, and events are more than 50% of the cases.

The enterprises considered for the compilation of the second survey were 30 (5 from France, 10 from
Greece, 10 from Italy and 5 from Spain). Due to specialisation of the regions of the partners, these
enterprises represent the T&A production that is more focused on clothing, weaving and knitting. The
innovation capacity of the enterprises seems to be rather low - as only 30% of them consider themselves
as “early adopters” of new technologies, while 70% of them are  “late adopters” - and none is declaring
itslef to be an allround “innovator”.

Regarding R&D policies, 50% of the companies perform in-house research and development activities
and only one third of them collaborate with other organisations (Universities, R&D Centres or Private
research institutions) for R&D activities. 50% of the companies do not invest in R&D activities. Design
and creation of new products is performed in-house for most of the companies and just a small
percentage outsources this activity. The sources of inspiration for new products or collections are
mainly Reviews and Fashion exhibitions and in some cases Historical Collections (Museums) and
specialised fashion forecast tools.

The Integrated Knowledge Base for the Valorization of the Mediterranean Textile and Apparel Heritage
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Almost none of the companies have currently any business or R&D activities related to the valorisation
of T&A heritage and just five of them answered that this is something that are actively considering.
Finally the most important finding was that 90% of the companies keep a well organised archive of
documents and samples of past products (sometimes also in a digital form). In most cases the materials
of the archive - like the samples - are accompanied by technical information (composition, type and
name of yarn, details of drawing-in, weave, finish, etc.) in such a way that they may be reproduced.
Such archives are consulted both internally and externally by customers, designers or researchers. It
is evident that many companies are aware of the “plus” offered by their heritage. Know-how in products
design and creation, acquired in the past together with the ability to reinterpret these ideas using new
technologies and materials allows a significant cut down of research and design costs and may produce
competitive advantages with new value added products. As a result for the project, the findings of the
two surveys, offered valuable input for the decisions taken by the partnership, regarding the structure
of the TEXMEDIN Digital Library and the organisation and content of the Inspiring Labs.

The Integrated Knowledge Base for the Valorization of the Mediterranean Textile and Apparel Heritage
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5.1. Introduction

A digital library is a collection of digital objects or items that have been specially selected and organized
to facilitate their browsing, access and use by one or more target groups.

There are no absolute rules to create good digital collections. The creation of any new digital collection
is a unique process, it relates to its specific users, goals, and needs. The following pages sum up the
“Methodology for the collection and digitalisation of the T&A heritage”, a document delivered by the
TEXMEDIN project that describes the common methodological guidelines adopted by the project
partners for the selection, collection, digitalisation, presentation and valorisation of their T&A heritage.

As for the development of a sound digital library, there are some principles that are generally accepted.
These principles group into two categories: principles dealing with the selection of contents, and
principles establishing the criteria for the development of the database and the related user interface.

• Principles for the selection of items:

- A good digital library should be created according to meaningful and coherent selection principles;
- Issues about intellectual property rights should be taken into account;
- The library should be regularly updated and maintained - its contents and resources should be

positively taken care of during their entire lifecycle;
- The collection should be sustainable over time.

• Principles for the creation of the database and the user interface:

- The collection should be easily and widely available. Unnecessary complications in its use should
be avoided. It should be accessible to disabled people, as well as open to effective use through
adaptive technologies;

- A good collection should provide a thorough description of its contents, so that the user can easily
grab its characteristics, such as its scope, format, restrictions, ownership and any other significant
information to determine the collection’s worth, authenticity, integrity and interpretation;

- The l ibrary should provide standard measures of i ts usage and usefulness;
- It should be interoperable;
- It should easily integrate into the user’s own workflow.

The TEXMEDIN Digital Library has been developed based on the abovementioned principles, compatibly
with the needs and requests emerging from the project workgroup providing contents to the library.

5.2. Criteria of the Methodology

The concept and structure of a digital collection of items closely relates to the established goal and
objectives of the collection developers and the specific characteristics of the content providers. In the
case of the TEXMEDIN project the collection builders - i.e., the project partners - have constantly
referred to the project statutory goal or mission to define how the proposed collection would further
support that mission. In the same way, the target audience or group of the collection has been clearly
identified, although unexpected uses and users have not been excluded.

5. Summary of the “Methodology for the collection
and digitalisation of the T&A heritage”

The Integrated Knowledge Base for the Valorization of the Mediterranean Textile and Apparel Heritage
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In line with the abovementioned considerations, the criteria for the selection of items of the TEXMEDIN
digital library can be grouped into four categories:

- Criteria according to project objectives;
- Criteria according to museums/partners specialization and priorities;
- Criteria to collect items that may best represent the identity, T&A sector’s evolution, knowledge

and know-how of each territory;
- Criteria according to possible future uses and users.

Beside the abovementioned criteria, the partners decided that - concerning the intellectual propriety
rights of the items - each partner would keep full rights over his own items available in the library. In
order to make clear to users that some items - and especially several images - fall under restricted
intellectual propriety rights regimes, the library provides specific indications whether the item is protected
or not.

5.2.1. Criteria according to project objectives

In order to reach the Project objectives - namely, share and exploit the creative heritage and productive
know-how of the T&A sector in the partner territories - the digital library platform should be a tool of
representation and consultation of the T&A heritage to anybody who has an interest in this sector. But
on the other hand, the library has also to be attractive for young designers, stylists, fashion schools
and textile companies or any other possible user of the Inspiring Lab. The library users - designers,
researchers or entrepreneurs - that will search the database should be able to find relevant information
(e.g. high resolution images, historical references, colourways, technical data sheets, etc) and ideas
for their work according to their specific needs.
As regards the users of the library, two distinct groups with different background and needs are foreseen:
- Cataloguers: this category includes partner museums, other textile and fashion museums,

private collections and archives, company archives.
- Final users: this category primarily includes fashion designers, fashion and textile enterprises, fashion
schools, as well as historians, archivists and researchers in the field of textile and costumes.
The selection of items must support the needs of these two user categories, not only through the item
itself, but also with the auxiliary information provided about the item. The selected items should provide
adequate complementary information to enable effective retrieval and in-depth understanding of the
resource. A minimum amount of data is therefore required (which will be later described in the second
part of the present document) for each item. It is also possible that additional information may be
provided through laboratory tests, when feasible, by the technical partners of the project.

5.2.2. Criteria according to museums/partners specialization and priorities

As the major part of the items of the library were collected from the three partner museums and the
partners that own an archive or collection, it is obvious that the selection reflects the specialization and
priorities of each partner organisation. In this fashion, the museums selected their items (fabrics, sample
books, garments, accessories etc.) among the most representative from their collections. Hereafter a
short presentation of the partners’ specialization that provided items to the TEXEMEDIN Digital Library:

The Integrated Knowledge Base for the Valorization of the Mediterranean Textile and Apparel Heritage
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Prato Textile Museum

The collections of the Prato Textile Museum include over 6,000 ancient fragments, more than 250
sample books, around 1,700 fashion plates, around 1,000 contemporary fabrics, plus clothing and
machinery. The main mission of the Museum is to preserve and enlarge its collections, both historical
and contemporary.

Centre de Documentació i Museu Tèxtil

The CDMT has more than 20,000 pieces representing two thousand years of the world’s textile history.
Its collection of Mediterranean fabrics spans from pre-industrial times and the industrial era (19th and
20th century pieces from the Vallès region and from Catalonia as a whole). It also has pieces from
China, India and pre-Columbine America, liturgical garments and complements. The CDMT has a
notable set of original designs from the 20th century and point cards for jacquard looms. The Centre’s
excellent collection of Art Nouveau textiles and fabrics brings together masterpieces by artists, designers
and Catalan firms of the early nineteen hundreds.

Peloponnesian Folklore Foundation

The textile collections of the Peloponnesian Folklore Foundation include more than 27,000 items that
cover mainly the time period from 18th until the 20th century. Their major part concerns local costumes
and objects of fashion, but includes also an important number of embroideries, woven items, laces,
liturgical vestments of the Orthodox Church, Koptic textiles etc.

Carpiformazione

The archives of Carpiformazione include some 1,600 fashion trends books (from the seventies to 2005),
25,000 fashion magazines (from 1950 to 2005) more than 80 magazines titles represented, 300,000
images of the “prét à porter” fashion shows (pictures, slides, DVD) from 1980 to 2005, 20,000 knitwear
stitches samples (classified per typology and season) from the seventies to the end of the millennium,
30,000 fabric samples (from the fifties to the nineties) and fabric/knitwear samples, accessories images,
product research and documentation received by donation.

5.2.3. Criteria to collect items that may best represent the identity,
T&A sector’s evolution, knowledge and know-how of each territory

The T&A sector in each territory presents different characteristics and has evolved in different ways.
The selected items represent the cultural, social, historical and environmental characteristics of each
region and the way these characteristics led to the development and the specialization of the sector
in each region. Generally speaking, the Prato Textile Museum has mostly chosen woollen samples from
historical sample books, since this kind of production is the most significant for its reference territory.
The Textile Museum of Terrassa has mainly stressed its modernist collections, historic textiles and
pattern books of Catalan industry while the Peloponnesian Folklore Foundation paid attention to its
ethnological pieces. Carpiformazione - keeping in mind the tradition of its territory mainly relating to
knitwear companies - contributed knit samples together with suggestions/proposals to use them. In
addition to these items each institution freely chose among other typologies from its collections.

The Integrated Knowledge Base for the Valorization of the Mediterranean Textile and Apparel Heritage
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5.2.4. Criteria according to possible future uses and users

According to the knowledge-base concept and strategy within the project, the use of the digital library
is not limited to the project’s objectives only, but should be open to further applications and developments,
in a sustainable way. In other words, the library has been developed for use even after the project for
training purposes and the further collection, digitalization and valorisation of the textile heritage owned
by additional enterprises, museums, associations and other archives. The purpose is to regularly enrich
the library by adding more and more collections and items for consultation.
This is a very important feature of the TEXMEDIN Digital Library that guarantees its permanence and
utility well beyond the chronological boundaries of the project. Moreover, the choice to work on an
open source platform enables the partnership to keep the digital library alive and updated even after
the project with very low costs of maintenance.

The Integrated Knowledge Base for the Valorization of the Mediterranean Textile and Apparel Heritage



17

6.1. Introduction

The Digital library - one of the main outcomes of TEXMEDIN project - identifies, shares and exploits
the creative heritage and productive know-how of the T&A sector in the partner territories. Moreover,
it will provide an operative tool to support the Inspiring Lab component of the project.

The TEXMEDIN Digital Library is an innovative instrument linking each item to its cultural, social, historical
and environmental information. It illustrates the evolution of technology and fashion in a certain period
and territory and reveals how an item inspired a designer to create a new product. Information about
new and advanced materials that can replace originally used ones and about modern environmentally
friendly production technologies, regulations and legislation for consumer protection will also be available
for a selection of items.

The TEXMEDIN Digital Library brings together in an ICT platform the most representative elements of
the textile and apparel heritage detained in the archives of textile and fashion museums and enterprises.
At present, it contains nearly 800 items - new items will be added in the near future - coming from the
Textile Museum of Prato, Centre of Documentation and Textile Museum of Terrassa, Peloponnesian
Folklore Foundation and Carpiformazione.

The TEXMEDIN Digital Library is not limited only to the project objectives, but opens itself to further
applications and developments, in a sustainable way. The database structure and ICT platform are
being developed to be used after the end of the project for collecting, digitalizing and valorising the
textile heritage owned by enterprises, museums, associations and other archives as well as for training
purposes. Great effort is being dedicated to satisfy two different needs: to create a tool of representation
and consultation from everybody that it is interested in T&A heritage and to offer an attractive source
of inspiration and information for young designers, stylists, fashion schools and textile and clothing
companies.

These features, combined with an effective search mechanism, a user friendly presentation screen and
the possibility for the user to create his/her own theme by selecting different items that can be easily
accessed each time the Digital Library is entered, offer a viable tool to professionals looking for inspiration
and creativity in the treasure house of the existing T&A heritage.
The TEXMEDIN Digital Library can be accessed without any restriction for both item searching and
browsing.

6.2. The Development of the Database

Most items in the TEXMEDIN Digital Library come from collections of the partner museums.
The development of the database initially followed the basic work that is usually done for similar online
databases. Nevertheless, the further development of the database had to take into consideration the
distinctive features of the project and the partners needs to enrich the data with additional ancillary
information. Another specific feature of the database was the great heterogeneity of items to be
catalogued within the Digital Library. This lead to the definition of a minimum number of basic data
fields in compliance with the European standards (Europeana and Dublin core). Around this initial
informational core a number of additional tables for in-depth analysis were built. In this way each
content provider had the freedom to use only the appropriate or available data for each item, maintaining
the possibility to add more information at anytime in the future. In addition, the creation of more files
with new data could be done without significant effort at any time if desired.

6. The Digital Library

The Integrated Knowledge Base for the Valorization of the Mediterranean Textile and Apparel Heritage
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The digital library is composed of three distinct elements:
1. The items database;
2. The user interface;
3. The online guide to use and exploit the digital library;

While the language of the digital library is English, the database has been developed in a way that
permits translation in all the languages of the partners (Italian, Greek, Spanish and French).

6.3. The TEXMEDIN Vocabulary

When developing a digital library in which the use of technical terms is required, it is very important
to define a common vocabulary right from the beginning. In this way, the content providers are able
to correctly use the same term with the same meaning. Moreover, the clear definition of the technical
terms avoids creating confusion in the final users, but rather helps them while searching the library.
Therefore, the working group for the development of the TEXMEDIN Digital Library, decided to create
a shared vocabulary that would include all the necessary technical terms for the description of the
items. As the entire vocabulary was defined before the actual insertion of the items, content providers
were able to pick up technical terms from a pre-defined list while describing an item. In this way, the
risk of making mistakes was minimised and the data insertion process sped up. A simple procedure
to insert additional terms to the vocabulary was also defined. Any partner wishing to add a new term
just needs to inform the rest of the partners and - in case there is no objection - the partner inserts
the new term and definition directly into the corresponding database file.
The TEXMEDIN vocabulary makes use of the following terms to describe the parameters of a textile
item:

• Location
• Generic Classification
• Name of the piece
• Intended use
• User
• Chronology
• Season
• Components
• Materials
• Decoration
• Techniques
• Sub-Techniques
• Origin - Country
• Origin - Region/City

6.4. The Database Structure

The database fields describing an item are grouped in seven categories of information:

1. General information: the basic data of the item (description, name, use, dates, etc);
2. Technical information: technical information of the item (composition, decoration, production
techniques, components in case of costumes, etc);

The Integrated Knowledge Base for the Valorization of the Mediterranean Textile and Apparel Heritage
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3. Origin/Author: information about the origin of the item the designer or the company which
produced the item and, if exists, historical data about the company;
4. Links: useful links on other internet locations or to another item of the digital library
5. Attachments: additional information for a specific item of the library and can help the users who
are looking for an in depth analysis. Typical examples of attachments can be the Technical sheet or
the Technical design of a fabric. Text or photos taken from old magazines or archives could be also
used as attachments to give to a fashion designer or to a researcher an overview of the history of
fashion for a certain period and provide information about similar fabrics or other items and their
applications for the same period.
6. Images: one or more images of the item can be inserted;
7. Additional information: information concerning new manufacturing processes, new materials,
regulations, etc.

The database structure of the TEXMEDIN digital library is presented in the following diagram:

The Integrated Knowledge Base for the Valorization of the Mediterranean Textile and Apparel Heritage
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Around the basic data of each item a number of tables have been added to provide additional data.
The information contained in these tables enrich the item with auxiliary information of various types.
The aim is to deliver a complete picture to the user covering the characteristics of the item, as well
as the cultural, social, historical and environmental background of the item. This ancillary information
should tell the user about the period and territory where the item was produced, the underlying
technological evolution, as well as the related fashion and design trends or how the item inspired a
designer to create a new product. Additional information is provided about new materials with advanced
properties used by the textile industry even today, as well as environmentally friendly production
technologies, regulations and legislations for consumer protection that may inspire new creations by
young designers and stylists participating in the Inspiring Lab contest.
The abovementioned data wil l  be supported by fol lowing addit ional information:

New technologies / manufacturing processes
One of the project's objectives is to provide an online tool aiming to encourage young stylists and
designers to creatively reinterpret textile and clothing heritage and exploit the related know-how
according to a contemporary approach. Therefore, the TEXMEDIN Digital Library has to provide its
users with an overview of new technologies and production processes that are currently used in the
textile industry which - in many cases - are completely different from the ones used to produce most
of the items that are present in the library. Young designers and stylists should be aware about new
textile technologies and manufacturing processes and the related possibility to convert their designs
into real products. The information provided by this section will enable the user to understand how
any library item can be produced now and which changes - due to technological evolution - must be
taken into account while designing a new product.

New materials
In the last few decades the textile industry - in collaboration with scientists from other disciplines -
developed a big number of new materials to be used in the production of clothes and other textile
products. Many a time, these new materials have such characteristics and advanced properties that
former traditional materials could not provide. New materials (e.g., fibers, yarns, fabrics, etc.) are
therefore replacing traditional materials used by the textile industry so far - not only because of their
properties but also because of their lower cost and improved behaviour during the manufacturing
process. As an example, a new generation of textile materials delivers conductive fibers and yarns,
while innovative materials can change their colour or shape according to external stimulus allowing
modern designers to use them to create special effects.
All such breakthroughs in raw and auxiliary (e.g., dyes, chemicals for finishing, etc.) materials that the
textile industry is or may potentially be using will be available in this section of the library.

Eco / production sustainable development (regulations, recycling)
This table contains references to environment protection during the production process, possibility for
using recyclable materials, regulations on the use of chemicals and finally regulations and legislations
for protection of final users of the textile items.

6.5. The Digital Library Interface

The Digital library interface is composed of two parts. One is the interface for content providers (data
insertion interface), which is password protected. Each partner has its own password and is permitted
to modify those items only that he himself inserted in the database. The other interface is the actual
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user interface that allows the browsing and searching of the digital library. This side of the library is
accessible to anybody who wants to access the library without any specific restriction.

6.5.1. Data insertion interface

In order to facilitate the data insertion this section has been organised in tabs. After logging into this
area, the page for data insertion becomes available to the content provider or cataloguer.

6.5.2. Final User Interface

The final user interface has been made as simple as possible, following common rules for the development
of such type of applications. Different types of information can be accessed by opening the tabs from
the upper menu of the screen.

These features, combined with an effective search mechanism, a user friendly presentation screen and
the possibility for the user to create his/her own theme by selecting different items that can be easily
accessed each time the Digital Library is entered, offer a viable tool to professionals looking for inspiration
and creativity in the treasure house of the existing T&A heritage.
The TEXMEDIN Digital Library can be accessed without any restriction for both item searching and
browsing.

Searching the database
The searching mechanism of a digital library that contains items representing textile heritage is a very
important issue. Searching must be simple so that the user quickly finds what he is looking for.
The fields used for searching must have a clear meaning for the user and should not confuse him.

Figure n.1
The main screen for
data insertion

The Integrated Knowledge Base for the Valorization of the Mediterranean Textile and Apparel Heritage
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In the TEXMEDIN digital library searching is possible using the following nine database fields:

• Reference
• Location
• Generic Classification
• Intended use
• User

An explanation of each field is available online to help the final user when using the search mechanism
of the library.
To avoid empty screens (zero search results) the user is informed on how many items are available in
the database.

Apart from this advanced search that uses more than one searching criteria, a searching mechanism
using a single field is also available from the “Browse database” screen.

Browse database
Browsing can be done in two ways:
• using a list of items or
• using the icons of the items.

Figure n.2
Advanced search
fields

Figure n. 3a
Browse database
screen

Figure n. 3b
Browse database
screen (browsing by
location criteria)

• Chronology
• Material
• Origin
• Technique

The Integrated Knowledge Base for the Valorization of the Mediterranean Textile and Apparel Heritage
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Figure n.4b
Browse database
screen
(view as list)

The results are always presented in pages containing a standard number of 25 items on each page. When
using the browse with list method the item preview gets enlarged when placing the mouse pointer on it.

Figure n.4a
Browse database
screen
(view as icons)

Figure n.5
Item details

The Integrated Knowledge Base for the Valorization of the Mediterranean Textile and Apparel Heritage
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Figure n.6
Enlarged preview

Figure n.7
Enlarged picture bottom

The Integrated Knowledge Base for the Valorization of the Mediterranean Textile and Apparel Heritage

To facilitate the fast navigation of the user to items with similar characteristics when pressing the
information in blue, the application makes a filter of the items with the same value and a list of these
items opens up. As an example, if one clicks upon the word Accessories next to Generic Classification
in the previous picture, one would get as a result the list of all the items that have the value “Accessories”
in the Generic Classification field.
In this way it is very easy and fast for the user to select and see all the items of the database that have
something in common, with just a click of the mouse.

Photos of the item
When the user press clicks upon the photo of the item the photo is enlarged for better view.

If the user needs an even more detailed view of the picture he can click upon “Full Size Image”.
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User’s Themes
Young designers and stylist will use the TEXMEDIN Digital Library in the context of Inspiring Lab to
search for inspiration coming from the database items. To facilitate the interaction with the library, the
possibility for each user to create his own theme by selecting different items is given. In this way, items
previously used can be easily reached each time the user is accessing the library.

Figure n.8
Enlarged picture

The Integrated Knowledge Base for the Valorization of the Mediterranean Textile and Apparel Heritage

and the photo in its original size will open in a new window:
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7. Database samples
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Reference:

Location:

Generic Classification:

Name of the piece:

Intended Use:

User:

Description:

Size:

Date:

Chronology:

Season:

Components:

Materials:

Decoration:

Technique:

Company/Manufacturer:

Origin:

Company History:

Author/Designer:

Copyright:

04364(1)

CDMT (Terrassa/Spain)

Textiles

Textile

Costume

Unknown

Fragment of fabric corresponding to the upper part of the back of a jacket. Hand-knitted in silk with
a claret ground and decorated with small floral motifs arranged in quincunx and forming a vertical “S”
shape. The flowers are knitted with yellow silk and silver metal thread.

39 x 26 cm

first quarter

17th Century

Annual

Metal thread

Metal, Silk

Floral/botanical patterns

Knitting (weft knitting), Handwork

-

Country: Spain - City: Unknown

-

-
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Reference:

Location:

Generic Classification:

Name of the piece:

Intended Use:

User:

Description:

Size:

Date:

Chronology:

Season:

Components:

Materials:

Decoration:

Technique:

Company/Manufacturer:

Origin:

Company History:

Author/Designer:

Copyright:

18448

CDMT (Terrassa/Spain)

Costumes

Cloak

Costume

Men

Wide flowing cloak made of cloth possibly from the area of Béjar (Salamanca). It has a strip collar,
shoulder cape and no hem at the bottom. It is fastened at the neck with an Austrian knot of black
cord and just below there are some decorative stitches. At the back it has a central seam with an
opening at the bottom. The neck and facing parts are lined with silk velvet with checks in different
warp and weft arrangements, made by Sederias Jose Llimona (Barcelona).

Total cloak length (anterior) 117cm, total cloak length (posterior) 115cm, bottom girth 749cm

1885

19th Century

Winter

-

Silk, Wool

Geometric patterns, checks

Weaving (woollen cloth, velvet, patterned fabric), Finishing (fulling), Mechanical work, Dressmaking

-

Country: Spain, City: Barcelona

-

-
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Reference:

Location:

Generic Classification:

Name of the piece:

Intended Use:

User:

Description:

Size:

Date:

Chronology:

Season:

Components:

Materials:

Decoration:

Technique:

Company/Manufacturer:

Origin:

Company History:

Author/Designer:

Copyright:

14177-01(121-0662)

CDMT (Terrassa/Spain)

Sample books

Sample of silk

Apparel

Unknown

Sample of jacquard silk with black warp and red weft. The ground is taffeta, the black areas have satin
weave and the red motifs are created by weft stitches. The pattern contains abstract forms linked
together with sinuous lines characteristic of modernista style.

13,7 x 21 cm

1895-1900

19th Century

Annual

-

Silk

Abstract motifs, Floral/botanical patterns

Weaving (jacquard, patterned fabric), Mechanical work

Sederías Balcells

Country: Spain, City: Manresa

Silk production is the origin of industry in the city of Manresa (Barcelona). In the second half of the eighteenth century the city
had a great many workshops that spun and wove silk from Valencia. But after the loss of the American colonies (their main
customers) many silk producers closed, or moved over to cotton. The main exception was the Balcells family. The first written
reference to Casa Balcells dates from 1867. Lluís Balcells i Miralles is registered as a weaver and scarf-maker in c/ Sant Francesc,
Manresa. But other unwritten records date the foundation of the firm to the early nineteenth century. Lluís Balcells and his son
Ignasi reconverted their workshop of manual machines into a thoroughly modern factory built in 1893 under the name Balcells,
Iglesis y Cia. They continued to use handlooms for producing delicate fabrics. The firm made scarves, satin fabrics and silk
sashes and were specialists in surah, a very soft fabric originally from Surat in India in plain colours and also stripes and checks.
In 1897 Lluís Balcells died and his son Ignasi Balcells took over the firm, setting up offices and a fabric warehouse in plaça
Sta. Anna, 26, Barcelona, and increasing production by opening three new factories in Calaf (Barcelona), Tàrrega and Tora
(Lleida). This was the firm’s golden age, during which a branch was even set up in Buenos Aires. After the First World War the
firm’s production centred on scarves, damask fabrics for ties and classic and novelty fabrics. In 1933 Sederies Balcells, SA was
founded. From that moment until its closure in the early 1980s the firm produced silk fabrics, rayon and mixtures.
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Reference:

Location:

Generic Classification:

Name of the piece:

Intended Use:

User:

Description:

Size:

Date:

Chronology:

Season:

Components:

Materials:

Decoration:

Technique:

Company/Manufacturer:

Origin:

Company History:

Author/Designer:

Copyright:

15000(1)-177

CDMT (Terrassa/Spain)

Original designs

Paper original design

Textile industry

Unknown

Multicolour design made in gouache on paper, showing wavy horizontal lines in brown tones on a
ground in shades of blue.

32,2 x 12,2 cm

-

1950

Annual

-

Gouache, Paper

Abstract motifs, Effects of colour

Painting techniques, Handwork

-

Country: Spain, City: Barcelona

-

-
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Reference:

Location:

Generic Classification:

Name of the piece:

Intended Use:

User:

Description:

Size:

Date:

Chronology:

Season:

Components:

Materials:

Decoration:

Technique:

Company/Manufacturer:

Origin:

Company History:

Author/Designer:

Copyright:

15000(3)-143-1

CDMT (Terrassa/Spain)

Original designs

Point paper

Textile industry

Unknown

Point card for Jacquard loom made in gouache on squared paper representing a design of large
flowers and multi-coloured leaves.

24,5 x 24,5 cm

1960

1960

Annual

-

Gouache, Paper

Floral/botanical patterns

Painting techniques, Handwork

-

Country: Spain, City: Barcelona

-

F. Macià Serra
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Reference:

Location:

Generic Classification:

Name of the piece:

Intended Use:

User:

Description:

Size:

Date:

Chronology:

Season:

Components:

Materials:

Decoration:

Technique:

Company/Manufacturer:

Origin:

Company History:

Author/Designer:

Copyright:

24 Rita Rossi

MUSEO DEL TESSUTO (Prato/Italy)

Sample books

Sample of wool

Apparel

Women

Sample of wool jacquard knit. The two-colour motif reproduces the face of a woman with hat.

39,5x26,5 cm

-

1960

Autumn/Winter

-

Wool

Figure motifs

Knitting (Jacquard)

Rita Rossi

Country: Italy, City: Prato

Lanificio Rita Rossi use to produce between the second half of the 1960s and the early 1970s for
female fashion. During these years the company tried to innovate their collections making researches
and being inspired on French trends, which were considered the most innovative and pleasant.
One of the sample books conserved in the Museum archive shows how the study of the styles to be
produced was entrusted entirely to the personal initiative and curiosity of the head of the textile
company in the years prior to the organization of textile trade fairs. The samples are divided into groups
according to country of origin and the designer names which used them. Many of the samples came
from great fashion houses such as Givenchy, Venet, Balmain, Laroche, Ricci and Hermes.
According to an interview, a large number of the samples were remnants bought in Paris - the leading
European fashion centre of the time - from a fabric trader who managed to procure scraps of haute
couture fabrics with the help of young seamstresses employed by the famous ateliers.
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Reference:

Location:

Generic Classification:

Name of the piece:

Intended Use:

User:

Description:

Size:

Date:

Chronology:

Season:

Components:

Materials:

Decoration:

Technique:

Company/Manufacturer:

Origin:

Company History:

Author/Designer:

Copyright:

35 Chiostri

MUSEO DEL TESSUTO (Prato/Italy)

Sample books

Sample of wool

Apparel

Women

Sample of wool bland, realized with composite weave. The warp and the weft have the same
arrangement with orange, white, yellow and brown yarns forming geometric pattern.

27,5x13 cm

1957-1965

1960

Autumn/Winter

-

Wool

Effects of colour, Geometric patterns, checks

Weaving (composite weave)

Chiostri Guido Mario

Country: Italy, City: Prato

The Chiostri textile company was one of the largest factories in the Prato area whose over 100 workers
were able to complete all the stages of the textile production cycle (from twisting to weaving, dying
and finishing). In line with the rest of the industry, in the 1950s and 1960s the company mainly focused
on the production of wool-based products, most of which were exported to Germany, Belgium, the
Netherlands, the Middle East and the USA. The fabrics shown in the sample books include the most
popular dress fabrics of the 1950s and 1960s: crepes, velours, tartans, pied de poules, tweeds and
double fabrics and other winter textiles of various weights and compositions ranging from carded
wools (between 50% and 70%) to nylon, combed fibres and regenerated wool. The most popular
materials included ‘Chanel’ fabrics obtained by alternating yarns of different weights and the use of
iridescent yarns produced by subjecting slivers of combed fibre to an exclusive twisting process.
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Reference:

Location:

Generic Classification:

Name of the piece:

Intended Use:

User:

Description:

Size:

Date:

Chronology:

Season:

Components:

Materials:

Decoration:

Technique:

Company/Manufacturer:

Origin:

Company History:

Author/Designer:

Copyright:

24 Chiostri

MUSEO DEL TESSUTO (Prato/Italy)

Sample books

Sample of wool

Apparel

Women

Sample of wool blend in composite weave, with geometric motifs printed on the face.

26,5x13 cm

1957-1965

1950

Autumn/Winter

-

Wool

Abstract motifs, Geometric patterns

Weaving (composite weave), Printing

Chiostri Guido Mario

Country: Italy, City: Prato

The Chiostri textile company was one of the largest factories in the Prato area whose over 100 workers
were able to complete all the stages of the textile production cycle (from twisting to weaving, dying
and finishing). In line with the rest of the industry, in the 1950s and 1960s the company mainly focused
on the production of wool-based products, most of which were exported to Germany, Belgium, the
Netherlands, the Middle East and the USA. The fabrics shown in the sample books include the most
popular dress fabrics of the 1950s and 1960s: crepes, velours, tartans, pied de poules, tweeds and
double fabrics and other winter textiles of various weights and compositions ranging from carded
wools (between 50% and 70%) to nylon, combed fibres and regenerated wool. The most popular
materials included ‘Chanel’ fabrics obtained by alternating yarns of different weights and the use of
iridescent yarns produced by subjecting slivers of combed fibre to an exclusive twisting process.
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Reference:

Location:

Generic Classification:

Name of the piece:

Intended Use:

User:

Description:

Size:

Date:

Chronology:

Season:

Components:

Materials:

Decoration:

Technique:

Company/Manufacturer:

Origin:

Company History:

Author/Designer:

Copyright:

19 Irsa

MUSEO DEL TESSUTO (Prato/Italy)

Sample books

Sample of wool

Apparel

Women

Sample of wool flannel in twill 2/1 weave and light gray background; the face up is slightly napped
and printed with pink, blue, black and gray abstract motifs.

19,5x12 cm

1985

1980

Autumn/Winter

-

Wool

Abstract motifs

Weaving (twill), Printing

Lanificio Irsa

Country: Italy, City: Prato
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Reference:

Location:

Generic Classification:

Name of the piece:

Intended Use:

User:

Description:

Size:

Date:

Chronology:

Season:

Components:

Materials:

Decoration:

Technique:

Company/Manufacturer:

Origin:

Company History:

Author/Designer:

Copyright:

02 Lanisa

MUSEO DEL TESSUTO (Prato/Italy)

Sample books

Sample of wool

Apparel

Women

Sample of wool flannel in twill 2/2 weave and white background; the face up is slightly napped and
printed with black geometric patterns.

27x21 cm

1969-70

1960

Autumn/Winter

-

Wool

Geometric patterns

Weaving (twill), Printing

Lanisa Lanificio Nistri Spa

Country: Italy, City: Prato
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Reference:

Location:

Generic Classification:

Name of the piece:

Intended Use:

User:

Description:

Size:

Date:

Chronology:

Season:

Components:

Materials:

Decoration:

Technique:

Company/Manufacturer:

Origin:

Company History:

Author/Designer:

Copyright:

PFF1.1

P.F.F. (Nafplion/Greece)

Costumes

Costume

Folk costume

Women

A rare costume from Siphnos island, probably from the end of the 18th c. Sewn from French brocade,
possibly from Lyon. The headdress called “pinna” from the homonym shell. It consists of a skull cap
in the shape of the pinna, a silk scarf and a silk ribbon.

H (overcoat) 1.39 - (skirt) 0.97 - (vest) 0.57 m

Late 18th c.

18th Century

Annual

Silk ribbons

Silk

Floral paterns

Weaving (brocaded)

-

Country: Greece, City: Siphnos, Cyclades

-

-

Yes
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Reference:

Location:

Generic Classification:

Name of the piece:

Intended Use:

User:

Description:

Size:

Date:

Chronology:

Season:

Components:

Materials:

Decoration:

Technique:

Company/Manufacturer:

Origin:

Company History:

Author/Designer:

Copyright:

PFF3.6

P.F.F. (Nafplion/Greece)

Garment

Chemise

Folk costume

Women

Chemise of the Peloponnesian region of  Argolis bearing extraordinary similarities with the equivalent
Palestinian dresses.

H 1.45 m

Late 19th c.

19th Century

Annual

-

Cotton, Silk

-

-

-

Country: Greece, City: Argolid/Peloponnese

-

-

Yes
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Reference:

Location:

Generic Classification:

Name of the piece:

Intended Use:

User:

Description:

Size:

Date:

Chronology:

Season:

Components:

Materials:

Decoration:

Technique:

Company/Manufacturer:

Origin:

Company History:

Author/Designer:

Copyright:

PFF4.3

P.F.F. (Nafplion/Greece)

Costumes

Costume

Folk costume

Women

A version of the Attica bridal dress worn in all the villages round Athens. The chemise border embroidery
composed of extremely difficult and imaginative motifs, was often covered with gold embroidery, a
gift from the bride groom to the bride.

-

Mid 19th c.

19th Century

Annual

-

-

-

-

-

Country: Greece, City: Attica/Central Greece

-

-

Yes
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Reference:

Location:

Generic Classification:

Name of the piece:

Intended Use:

User:

Description:

Size:

Date:

Chronology:

Season:

Components:

Materials:

Decoration:

Technique:

Company/Manufacturer:

Origin:

Company History:

Author/Designer:

Copyright:

PFF5.2

P.F.F. (Nafplion/Greece)

Costumes

Costume

Folk costume

Women

A unique late 18th c. costume from Kymi in Euboea made of two types of French silk brocade in a
composition which changed by the middle of the 19th c.

-

-

18th Century

Annual

-

Silk

-

-

-

Country: Greece, City: Kymi/Euboea/Central Greece

-

-

Yes
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Reference:

Location:

Generic Classification:

Name of the piece:

Intended Use:

User:

Description:

Size:

Date:

Chronology:

Season:

Components:

Materials:

Decoration:

Technique:

Company/Manufacturer:

Origin:

Company History:

Author/Designer:

Copyright:

PFF3.34

P.F.F. (Nafplion/Greece)

Costumes

Costume

Folk costume

Men

“Evzonas” with fustanella. The royal guard uniform inspired by the national fustanella costume worn
now by the presidential guards in a slightly revised form.

-

-

-

Annual

-

-

-

-

-

Country: Greece, City: Athens

-

-

Yes
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Reference:

Location:

Generic Classification:

Name of the piece:

Intended Use:

User:

Description:

Size:

Date:

Chronology:

Season:

Components:

Materials:

Decoration:

Technique:

Company/Manufacturer:

Origin:

Company History:

Author/Designer:

Copyright:

CFJCQ170 AW

CARPIFORMAZIONE (Carpi/Italy)

Textiles

Sample of knit

Apparel

Women

Sample of jacquard knit featurung diamond patterns crossing with stylized floral motifs.

-

-

1990

Autumn/Winter

-

Wool

Geometric patterns, Mix of patterns

Knitting (Jacquard)

-

Country: Italy, City: Carpi

-

-

No
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Reference:

Location:

Generic Classification:

Name of the piece:

Intended Use:

User:

Description:

Size:

Date:

Chronology:

Season:

Components:

Materials:

Decoration:

Technique:

Company/Manufacturer:

Origin:

Company History:

Author/Designer:

Copyright:

CFJCQ208 AW

CARPIFORMAZIONE (Carpi/Italy)

Textiles

Sample of knit

Apparel

Women

Sample of jacquard knit showing traditional patterns of Nordic sweater (stylized snowflakes, geometrical
motifs...) in red, white and black.

-

-

1990

Autumn/Winter

-

Wool

Geometric patterns

Knitting (Jacquard)

-

Country: Italy, City: Carpi

-

-

No
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Reference:

Location:

Generic Classification:

Name of the piece:

Intended Use:

User:

Description:

Size:

Date:

Chronology:

Season:

Components:

Materials:

Decoration:

Technique:

Company/Manufacturer:

Origin:

Company History:

Author/Designer:

Copyright:

CFJCQ022

CARPIFORMAZIONE (Carpi/Italy)

Textiles

Sample of knit

Apparel

Women

Tone-on.tone jacquard with floral design; two different types of yars are used for pattern and background.

-

1997-98

1990

Autumn/Winter

-

Fiber Blend

Floral/botanical patterns

Knitting (Jacquard)

-

Country: Italy, City: Carpi

-

-

No
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Reference:

Location:

Generic Classification:

Name of the piece:

Intended Use:

User:

Description:

Size:

Date:

Chronology:

Season:

Components:

Materials:

Decoration:

Technique:

Company/Manufacturer:

Origin:

Company History:

Author/Designer:

Copyright:

CFRIG044

CARPIFORMAZIONE (Carpi/Italy)

Textiles

Sample of knit

Apparel

Unisex

Blue and white classic multistripes  on plain knitted ground.

-

-

2000

Spring/Summer

-

Cotton

Geometric patterns, Stripes

Knitting (flat knitting, Plain knit)

-

Country: Italy, City: Unknown

-

-

No
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Reference:

Location:

Generic Classification:

Name of the piece:

Intended Use:

User:

Description:

Size:

Date:

Chronology:

Season:

Components:

Materials:

Decoration:

Technique:

Company/Manufacturer:

Origin:

Company History:

Author/Designer:

Copyright:

CFJCQ054 AW

CARPIFORMAZIONE (Carpi/Italy)

Textiles

Sample of knit

Apparel

Child

Jacquard pattern  featuring  two little ducks on two-colours ground.

-

-

-

Autumn/Winter

-

Wool

Animal motifs

Knitting (Jacquard)

-

Country: Italy, City: Unknown

-

-

No
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